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Prime Stage Thealre  £oR TEACHERS

EDUCATOR PREVIEWS

Come join Prime Stage Theatre for our *FREE* Educator Previews during our final dress re-
hearsals! All attendees are allowed to bring one adult guest, also free of charge. Previews begin

at 8 pm and take place at the New Hazlett Thegat

(www.newhazletttheater.orq ). Please RSVP to studentmat@primestage.com.

The Legend of Sleepy Hollow Friday, October 29, 2010
The Glass Menagerie Friday, March 4, 2011
Antigone Friday, May 13, 2011
L [ I

PROFESSIONAL DEVELOPMENT WORKSHOPS

Prime Stage Theatre is thrilled to announce its next professional development workshop,

Ol mprovi si ng ohMamday March 44, 206806 from 8 am -3 pm at the New Hazlett
Theater. This workshop will provide practical improvisational exercises to use in your class-
room that can work on any classic curriculum text to explore characterization, tone and mood,
and plot development. To register for the workshop, please download a brochure at
www.primestage.com/workshops.htm

PERUSAL SCRIPTS
Excerpts from scripts of all our productions are available for your perusal. Please email the
Education Director, aherzog@primestage.com to request a copy.
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Prime SwﬂeTbﬁ%@e FOR TEACHERS &
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POST-SHOW CHAT SESSIONS

Stay after the school matinees to ask questions of both the actors and the characters! During the
20-minute post -show chat sessions, delve into the minds and reasoning of the characters and
then ask questions of the actors about the rehearsal process, theatre performance, and their ex-
periences working on that particular production. No registration required.

ADOPT -A-SCHOOL PROGRAM
Prime Stage Theatreds flagship education progd
through theatre in underserved and underperforming school districts in the Western Pennsyl-
vania area. In this FREE program, schools receive tickets and books for each Prime Stage pro-
duction, 10 in -school workshops, and professional development opportunities for teachers. If
you would like your school to become involved, please download an application at our website,
www.primestage.com .

[ | I
TECHNICAL MENTOR PROGRAM
Prime Stage Theatreds technical ment or progr a

about sound, lights, costumes, set design, props, back stage crew and even box office manage-
ment! Through hands -on experience during the production process and attentive guidance by
Prime Stage artists, students leave the program with workforce skills and a deeper appreciation
for the theatrical craft. For more information, contact =~ mentoring@primestage.com.

IN -SCHOOL EXPERIENCES i NEW OFFERING

Want to explore acting exercises with your students? Learn about set or sound design? Find out
about theatre movement or fight choreography? Dive into the text through improvisation and
writing? Prime Stage now offers in -school workshops to meet your needs. Prime Stage artists
come to your classroom to show and teach their craft. Topics are tailored to each individual
show and are subject to availability. For more information, contact aherzog@primestage.com
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The Glass Menagerie
Resource Guide

Welcome to Prime Stagéheatre
where literature comes to life!

Dear Educator,

Welcome to the 2010-11
season at Prime Stage

Theatre! It ¢

pleasure during my first

year with Prime Stage to

meet many educators
from the Western Penn-
sylvania region and to

make connections with
local youth through the

power of live theatre. We

had a very successful
season last year with
acclaimed productions of
Our Town , Tuesdays with
Morrie, and Romeo and
Juliet . We are thrilled to

be back with new, chal-
lenging, and relevant

productions of three clas-
sics: The Legend of Sleepy
Hollow, The Glass Me-
nagerie, and Antigone.

We are excited to an-
nounce something new
based upon feedback from
teachers like you. Prime

Stage Theatre will
now be producing two
useful guides for you
.10 use in the class- §
room. The first is
what you are reading
right now fi the Re-
source Guide. You
told us you wanted
the resource guides as
soon as you could get

Our Town
your hands on them, and PST 2009
wedve del i ver eld. Filled

with  historical  back-
ground and context, class-
room activities, and other
curricular content, the
resource guides are
meant to be used when
teaching the text of our
production.

The second guide we will
be publishing is a Produc-
tion Guide. The produc-
tion guide will include
information such as actor
bios, design information,
rehearsal notes, and

other information to help
you and your students
enjoy and understand our
unique and artistic inter-
pretations of the texts.
The production guides
will be up on our website
4 weeks prior to the open-
ing of a production. So
check the website
often during the year fi
www.primestage.com.
We look forward to seeing
you soon at the theatre!

~Alyssa Herzog Melby

Curriculum Connections Corner

Prime Stage Theatre is
committed to directly
correlating our programs
to the PDE Academic
Standards. The Glass
Menagerie and this re-
source guide may be used
to address the following
curriculum content stan-
dards:

Arts and Humanities
9.1-9.4

Reading, Writing,
Speaking, & Listening:
1.1-1.8

History:
8.1-8.4

Volume?2, Issue2
10.5.2010

Resource Guide created by Alyssa
Herzog Melby for Prime Stage
Theatre. Please do not reproduce
any part of the study guide for
publication without permission.

Did you knowé

Prime Stagé@heatre
has been in existence
for over 13 years.

1 Prime Stagéheatré s
very first production was
A Woman Called Truth
about Sojourner Truth.

1 Prime Stag@heatre
first performed at the
Station Square Play-
house (now Hard Rock

Café).
Check out whatos
Menagerie in 30 5
secondséor s !

Tennessee Williams 5

Pre-Reading Activi- 6

ties

Menagerie in Art 8
Whods Who {9
Menagerie

Reading Activities 10

Post-Reading Activi- |12
ties

Addadl Re s 0|13 es
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The Glass Menagerie

Before the Show

The Glass Menagerie
i n 30
The story begins with Tom, our narra-
tor, describing what we are about to see
as an unrealistic
introduces us first to himself f a strug-
gling poet working in a shoe factory
with big dreams for the future fi and
then to the family members he sup-
ports: Amanda, his domineering
mother, and Laura, his extremely intro-
verted sister who is labeled as a
ocrippled by her
formity. It is 1937 in St. Louis when
Tom then steps back into his memories.
A dinner scene takes place between the
family members where Amanda reveals
both her adherence to the rules of
Southern Gentility and her fond memo-
ries of being courted by 17 suitors,
something she wishes would happen for
her daughter. A few days later,
Amanda returns home from the local

mo t

Business College where she has just

, learned that her daughter dropped out.
secondsé Laura says that school made her too

nervous. Without a job prospect for
Laura, Amanda becomes obsessed with
finding her a mate. She hounds Tom to
bring home a friend of his for Laura to
meet. In return, she promises to let
Tom pursue his dream of being a Mer-
chant Marine once they have found a
husband for Laura. Shortly thereafter,
he brings home a friend for dinner fi
Jim O6Connor.
pares the house for his arrival. When
he arrives, Laura is surprised to dis-
cover he is the same Jim whom she
admired in high school. Immediately
she becomes
herself ill. During dinner, the lights go
out abruptly, and Amanda seeks the
opportunity to light candles and leave
Jim and Laura alone. They reminisce
about high school, and gradually Jim
coaxes Laura out of her shyness. She

Tennessee Willlams

Born Thomas Lanier Williams Il on
March 26, 1911 in Columbus, Missis-
sippi, Tennessee Wi
almost destined to become the stuff of
which stories are made of. His mother
was the daughter of a minister and
brought up with Southern manners.
He had an older sister, Rose, and a
younger brother, Dakin. His father
was a traveling businessman until the
family moved to St. Louis when Ten-
nessee was 7 years old. The move was
tough on all the family members, but
particularly for Tennessee. He was
immediately hired at the local shoe
factory, was teased incessantly by
classmates for his Southern accent, and
overall found St. Louis to be a dirty,
polluted city. His father turned to alco-
hol, his parents started fighting, and
his sister began to withdraw from the
world. To deal with the depressing new
situation, Tennessee turned to writing.
While he began writing poetry at the
age of 12 and won his first prize ($5) for
a short story at the age of 16, it was
many years until he earned a living
from writing. He held many menial

jobs in-between while continuing to
write on the side, but eventually gradu-

d ti eadnsfor olm fteh es ddemmerce
tre program and became a screenwriter
for MGM. During this time, he com-
pleted his breakthrough hit,
Menagerie. After Menagerie trans-
ferred to Broadway in 1945 and played
for two years, he followed up with his
most well -known play, A Streetcar
Named Desire in 1947. This play won 2
Pulitzer Prizes and catapulted Wil-
liams to superstar status.
was later immortalized in film by direc-
tor Elia Kazan and launched the career
of actor Marlon Brando. Other notable
works of his catalog i 70 plays, two
novels, two books of poetry, 15 screen-
plays, an autobiography, and numerous
essaysi include Cat on a Hot Tin Roof ,
Summer and Smoke, The Night of the
Iguana, and The Rose Tattoo. His per-
sonal life remained as tumultuous as
his early childhood. After The Night at
the Iguana ran on Broadway in 1961,
he struggled for critical acclaim. He
battled for many years with drug and
alcohol addiction, was haunted by his

so nervous she makes

The Glass |

Amanc

e

Streetcar |

shares with him her beloved glass col-
lection, including her favorite: a uni-

corn. He tries to teach her to dance,
only they end up knocking the unicorn

over and breaking its horn. Jim then

compliments Laura on her looks, only
to quickly reveal that he is engaged to
someone else.  Heartbroken, Laura
keeps her composure, but only until
Jim leaves. Amanda blames Tom for
the disaster, and he leaves. The play
ends with Tom being haunted by the
image of his sister.

...0r less!

In this memory play, Amanda, a des-
perate mother, tries to find a hus-
band for Laura, her shy, crippled
daughter. Her high hopes in her son,
Tom, and the gentleman caller he
has brought home, are dashed at
news of his engagement to another
woman.

A photo of Tennessee Williams celebrat-
ing the 20th Anniversary of
Menagerie.

The Glass

sisterds Rose turn
was devastated when his long -term
partner, Frank Merlo, passed away in
1963. Although Williams continued to
write up to 8 hours a day every day
until he died, he never matched his
earlier successes. He died in in 1983 at
the age of 71 in a hotel room in New
York City from choking on a pill bottle

t owa
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Pre -Reading and Pre -Show Activities

Pri me St ag eldiagingritematsire t lifg encompasses not only students®8 in
tre, but also with the text itself. Prime Stage encour aa
dramatized form) into the curriculum. The activities below presume that students have read the text.

teract
es all

1. Lanterns of Light Begin with a discus-
sion about symbols. What do students think a symbol is? What different
symbols can they name, and what does each stand for? The Glass Menag-
erie has many symbols throughout that represent different themes. One
of the themes of the play is dreams. Ask students to take a moment to
think about their own dreams and goals for the future. Next, either hand
out pre -made paper lanterns to each student or have them construct their Y /
own paper lanterns (see http://familycrafts.about.com/od/
chinesenewyears/ss/eplantern.htm for easy instructions). Students should
then write the main goal of their life /i in 5 words or less fi on the lantern.

Hang lanterns in the room. While reading the play, ask students to recall

their own goal as they think about what each character in the play wants.

(activity from LA Theatre Works study guide)

2. Word Wall Find several large pieces of paper and hang on the wall or chalkboard in
your classroom. Also gather several markers, crayons, or colored pencils. At the top of each paper, write one theme
from The Glass Menagerie. Use the themes listed on page 9 of this resource guide or create your own. Ask students in
small groups to come up and write one association they think of for each theme. These associations can be whatever
comes to mind. After every student has had the opportunity to write, read the words aloud for each theme. Discuss
what you observe: what associations that are in the same column seem to contradict themselves and why? What asso-
ciations appeared in more than one column, and why do these associations work in numerous places? What similari-
ties and correlations do you see between these themes and their associations? (activity from Steppenwolf study guide)

WRITING IS REWRITING
The Glass Menagerie  is most certainly a
reworking of an earlier short story by Wil-
liams entitled  Portrait of a Girl in Glass
(1943, published 1948). Later in life, Wil-

3. Unicorns Unicorns remain a popular
mythological creature even through modern times, as seen in the
popular series Harry Potter . Research the origins, characteristics, and
history of unicorns. Discuss why the unicorn is an appropriate symbol
for Laura in The Glass Menagerie. (activity from Arts Club study
guide)

liams returned often to his earlier works,
rewriting and revising. What is the value
in revisiting an earlier work? How much

truth is there to owrit
. f Berchetsgaden  Gentleman Caller
Wh at iIs.. Wh at’?l’? 1 Business College 1 Guernica
. N 1 Cake-walk 1 Hogan Hang
.Ten'nessee Williams works diligently q Cat-houses 1 Jalopy
in his play to create ap atmqsphere of 19 Century of Progress 1 Jonquils
real ity within Toma memorLy . He .
. . 1? Chambefl ainds umb|fY Malaria
provides many details about the - o
. . { Cotillion  Mastication
time period that many contemporary |
readers might be unfamiliar with. T Cretonne . ] T Mazda amp
Words are given here, but you can T Dan ce oprogramp T Menagerie _
find definitions in the appendix. 9 Dandelion Wine 1 Merchant Marines
{ D.AR.  Mr. Lawrence
Have students record unfamiliar 1 Dardenella 1 Pleurosis
words while reading the book. Stu- { Daumier I Pirates of Penzance
dents can then look up definitions in I Dizzy Dean f oPunch in Redbd
a dictionary. Vocabulary activities 1 El Diablo 9 Quinine
COU|d inC|ude a WOI’d Wa!l, WOI’d ba”, ﬂ Famous and Barr ﬂ R|ght hand bower
or new sentence generation. Fire Escape 1 Spinster
Y Franco I Stumble -john
Garbo picture  Victrola
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Historical Background

Williams sets the play in the late 1930s during the Great Depression, a time of extreme eco-
nomic hardship far worse than the current recession we face now. We know from his detail
about PiGoemngas thét the time is during the Spanish Civil War (1936  -1939). By this
point in the Great Depression, President Roosevelt has instituted a series of development
programs entitled o0The New Deal . ¢ The New
such programs as the Works Progress Administration and the Civilian Conservation Corps
(who were very active in Pennsylvaniads sta
ance Corporation (FDIC) and Social Security Act, both of which are still in existence today.
The New Deal also passed the Merchant Marine Act of 1936 which offered subsidies to pri-
vate merchants to build and man sea vessel sf
military during the time of war. Many young men like Tom dreamed of finding adventure on
the open seas, and by the end of World War Il in 1945, there were over 250,000 merchant
marine seamen!

4 ~afS T o
Literary Background Migrant Mother. Photo by
Williams wrote The Glass Menagerie i n t he o Sout he fi Bubgeroet oh Americans PO[Pe& Lange.
literature from the late 19th through mid  -20th century. It picks up where the Gothic literary movement from the early
19th century left off. Instead of showcasing the macabre, grotesque, and fantastical simply to achieve suspense and to in-

duce horror in the reader, Southern Gothic uses these same things to construct pointed commentary on the culture of the
American South. The history of the American South /i from its contentious relationship to slavery, its secession from the

United States during the Civil War, and its subsequent struggles through Reconstruction and beyond with civil rights f
uniquely shaped the outlook of many of its writers, including not only Williams but other notable names such as Flannery
O6Connor , William Faul kner, Truman Capot e, and Carson McCuy
perversions and transferred it to the moral and ethical flaws of their characters. Instead of being literally disfigured, t he
characters of Southern Gothic writers often have moral disfigurements, such as disillusionment, self -righteousness, hypoc-
risy, and racial bigotry. Williams himself called Southe

experience. 0

4

Film Adaptations of The Glass Menagerie

- s
BROADWRA Y

theatre archive & TENMNESSEE WILLIAMS!

THe GLass Menacerie
Movie poster of 1987 film version di- Safting
rected by Paul Newman featuring KATHARINE HEPBURN 4
Joanne Woodward (MCA Home Enter- SAM WATERSTON
tainment Films) MICHAEL MORIARTY

JORNNA MILES

DEES NSNS EASESP e Bl W L

THE GLASS MENAGERIE

Directed by
ANTHONY HARVEY

Music by

JOHN BARRY

gt
o

1950 film version featuring Gertrude Law-
rence as Amanda. At left is Kirk Douglas
(Gentleman Caller) and Jane Wyman
(Laura) (Warner Bros.)

DVD cover of 1973 television ver-
sion directed by Anthony Harvey
featuring Katherine Hepburn as
Amanda. This version won 4
Emmy awards. (Broadway Theatre
Archive, Image Entertainment)
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The Glass Menagerie in Art

|
Music From

The Glass
Menagerie

RUSTING q!l heApane
Guy Roderrg Arti U icBirsctor

production

CD cover from the original music created by
Ed Kliman for the Austin Shakespeare Festi-
val s production (2006)

Although not about Menagerie, this painting, Guer-
nica by Pablo Picasso (1937), is mentioned by Tom in
the beginning of the play. Picasso, like Williams, cre-
ated paintings based on events in his life. Research
this work and its historical background. Why does
Williams include it in his play?

Poster from Kansas City Reper-

Prime Stage Theatre is thrilled to announce a special partnership with the Pittsburgh Glass Cen-
= ter for this production of The Glass Menagerie. The Pittsburgh Glass Center will be creating all of
= the glass artwork that is used in the show. For more information about the Pittsburgh Glass Cen-

ter and their extensive list of class offerings for youth and adults, please visit
www.pittsburghglasscenter.org

Poster from The
(Pawtucket, RI) 2010

tory Theatreds 2009 production
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Poster from Shoe-

string Productio

(Louisville, KY)
2010 production

Gammd s

Graphic image from Carpenter

Square

Theatreds

City, OK) 2002 production
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